The Focus-Abengoa Foundation will
participate in the major Velazquez
exhibition in Vienna and Paris

* The Foundation will lend two works by the Sevillianartist, Santa Rufina
and Inmaculada.

* The Hospital de los Venerables will displayel Cristo Atado a la Columna
con San Pedro by Pedro de Campafa and arinmaculada by Pacheco, while
the exhibition is in progress.

Seville, 20 October 2014. - The Focus-Abengoa Fatio announced today that it
will be contributing to the major international élition on Velazquez that will be on
display in Vienna and Paris. It will lend its twawks by Velazquez for the exhibition —
Santa RufinandInmaculada— both important works from the artist’'s time iav@le.
During this temporary loan period, the Focus-Abengoundation will be adding two
new works to the permanent collection of the Veldz Centre, which will be on
display until July 2015 at the Foundation’s headtpra in the Hospital de los
Venerables. The Foundation has signed a temporaay lagreement with the
Archbishopric of Seville and the Archicofradia Sanental de la Exaltacion religious
association of the church of Santa Catalina inl&evi

The signing was attended by Anabel Morillo, direcgeneral of the Focus-Abengoa
Foundation; Fernando Garcia Gutiérrez, SJ, theedat representative for artistic
heritage; and Emilio Gomez Pifiol, professor ofdrigbf art.

The Focus-Abengoa Foundation will therefore lené thorks Santa Rufinaand
Inmaculada by Velazquez to the prestigious exhibitions degidato the artist in
autumn 2014 and spring 2015 in Vienna, at the Kusigtrisches Museum, in what will
be the largest ever retrospective in Central Eyrojich will then go on display at the
Louvre in Paris. The city of Seville will be repested by the Focus-Abengoa
Foundation with two of its key works, which will g alongside hugely important
paintings such ashe Forge of Vulcanfrom the Museo Nacional del Pradéenus at
her mirror, from the National Gallery in London; dihe Water Seller of Sevilldépom
the Wellington Collection at Apsley House in London

During the months that these international extobii are on display, the Velazquez
Centre is fortunate to benefit from a loan@fsto Atado a la Columna con San Pedro,
by Pedro de Campairia, one of the finest paintingeeoSevillian renaissance, from the
Archicofradia Sacramental de la Exaltacion religiassociation of the church of Santa
Catalina in Seville; andinmaculada, by Francisco Pacheco, on loan from the
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Archbishopric of Seville. This is a magnificent @pfunity to see these two works that
are not normally on public display, as the workHacheco usually hangs in the private
rooms of the Archbishop’s Palace, while the chunfiSanta Catalina, home to the
panel by Campaifia, is currently being restored.

In the place ofSanta RufingaCampafia’s worlCristo Atado a la Columna con San
Pedro(Christ tied to the column with St Peter) illusesithe influence on Velazquez of
the Flemish artists based in Seville. The work sldtem 1547 and demonstrates the
prevalence of northern European painting duringa¥gliez's formative years in the
workshop of Francisco Pacheco. The imposing figar€risto Atado a la Columné&
silent, contemplative and restrained. Its heighdedeama is reinforced by the subtle
chiaroscuro that blurs the outlines of Christ’'saliked anatomy, clearly inspired by
classical sculpture and attributed to the mastedidughtsmanship of Pedro de
Campafia. The work was restored by the Andalusiatitute of Historic Heritage for
the exhibition curated by Juan Miguel Serrera alfcedo Morales and held in Seville
in 1999, and its imposing presence opened the iiximb Campafia was the most
famous painter in the 16th century art world, agHeco himself included him in his
Book of True Portraits Velazquez admired the concept of the portraitjctvhis
executed with great realism as can be seen inagtwral appearance of the two kneeling
figures to the left of the composition —among thee$t examples of Campafa’s
portraiture and which manage to convey all the @dmge of a face in prayer.

The Inmaculadaby Francisco Pacheco creates the mould for sugeeastists in its
representation of the mystery of the Virgin, anddme one of the archetypal influences
on 17th century Sevillian painters. The landscapehe lower part of the painting
depicts the attributes and appellations of the ixirg the Scriptures. Velazquez would
himself incorporate this careful and realistic st@nd the optical innovations into his
own versions of théhmaculada such as the one in the National Gallery in Londod
the one belonging to Focus-Abengoa in Seville,wadld continue to do so for the rest
of his life. The picture on display here is perhdips simplest of all those painted by
this master, if we compare it to the others by lwomserved in Seville, and which
feature a portrait in the lower part of the paigtin

The Focus-Abengoa Foundation created the permawigction of the Veladzquez
Centre in 2008. Today it has become an exemplaagesfor recovering the city’'s lost
heritage. The acquisition of ttf8anta Rufingainting by Velazquez marked the start of
a commitment to rescue the city’'s heritage andesgrted a qualitative step forward
that gave rise to the Diego Velazquez Researchr€eabnsidered to be a leading
international centre for naturalism in early-17tntury painting and sculpture in
Seville. This work has been internationally recsgul

Today the Velazquez Centre is a unique space flacteon and studying the Seville
period of the young artist, exhibiting masterpietiest constantly rotated in order to
understand the precedents and influences on Vetazas well as the impact of his
own work. In short, the Focus-Abengoa Foundatidarsfvisitors a unique opportunity

Focus-Abengoa Foundation
Hospital de los Venerables, 8 — 41004 Sevilla (9pai
Tel. +34 95 456 26 96 — Fax +34 95 456 45 95 — H-fogus@abengoa.com



to see two masterpieces of Sevillian painting ttmahe from the pictorial universe that
surrounded Velazquez during his formative yearsrolighout his extensive and
productive career, the artist always preservedeathof continuity with his formative
experiences and memories from his time in Seville.

Focus-Abengoa Foundation

The Focus-Abengoa Foundation was created in 1982 rasult of the cultural work
begun in 1972 by Abengoa with the publication & wWorksTemas SevillanoS’hemes

of Seville) andlconografia de Sevilla(lconography of Seville). A collection of
documents, books and engravings on the Kingdomewill& and by Sevillian authors
was created during the same period. This initidtucal work showed Abengoa’s
directors the importance of the company’s involvetne activities that directly benefit
society, beyond the firm’s core technology workjathed to the creation of the Seville
Cultural Fund Foundation. The Hospital de los Vab&rs, a 17th century monument
and the headquarters of the Focus-Abengoa Foundati®eville, has housed the Diego
Veldzquez Research Centre, a leading institutionsfadying and disseminating the
Baroque era and the Sevillian period of this ursally renowned artist, since the
acquisition of Velazquez’'Santa Rufinaby the Foundation in 2007. The focus on this
crucial era of the Golden Age is complemented whthlegacy from Professor Alfonso
E. Pérez Sanchez, bequeathed to the Foundatidilih & comprises his library, photo
library, personal archive and art collection ando&@ng catalogued to help create a
library specialising in the art and culture of B&roque periodhttp://focus.abengoa.es/
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